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BFEMING PAGES | An ontique chandelier counter-
Balances o pholograph by Fernande Laszle. Sola,
in Rogers & Golfigon linen, end lables and rug, ol
cusfom Lur|1p1._, Erie .-!d.ppgl .-inhquﬂ f_l.‘!Hf:ﬂ- bable
Litea & Co. Curtains in Clarenca House

Fabic. mhts FacE: Custom sofa in Hinsan & Co

linen. Tammi Parzinger nesfing lobles, C . Peters
Consals, ). Andrade. Chair in Odegard silk.
arrosne: Banch in Dedor velvet. Lamps, Michelas
Anficjuss Stacls. Knolhwvood Antouiss Chandealiar,
Jourdan Anfiques. Photograph, Candida Hifer




‘I WANTEDTHIS HOUSE TOHAVE A
WORLDVIEW REFLECTING THE
OWNERS UNASSUMING STYLE







BEARS THE HALLMARKS OF
APROJECT DESIGNED BY
TIMOTHY WHEALON, FROM
THE TRANQUIL WALLCOLOR

tor the subtle mix of extures and ethnic
objects as well as the antful blend of an-
tiques and the new, clean-lined furnishings
of his own design,

Taken together, the decor is as refined as
it is serenc. But in typical Whealon fashion,
there is also a disarming twist: Hovering on
the wall over the nine-foor-long sofa is a
twelve-loot-long  photograph. of a  giant
caterpillar by the Brazilian artist Fernando
Laszlo. With the additiom of that one pro-
vocitive element, a space that could have
been merely beautiful becomes unforget-
table. “Twanted this house to be voung, fun,
unpredictable,” Whealon says

It takes more than just daring to pull off a
playful room like this ane. It takes a confi-
dence borne of a4 mastery of the basics.
Whealon, a designer based in New York, is
on firm ground. He studied art history in
cellege, then worked as o banker, Craving
creative field, he moved 1o London w rain
at Sotheby's, Back in New York, he appren-
ticed ur the auction house, focusing on
anticue furniture and the decorative arts.

Since founding his interior design frm
sixteen years ago, he has brought his wide-
ranging experience o all of his projects,
whether he is decorating his own Hamp-
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“| LIKE THE ETHEREAL QUALITY OF IVORIES,
CREAMS, LUCITE AND REFLECTIVE GLASS WITH
THE ATMOSPHERIC FRENCH GRAY”




A saft, custom-colored linen lor bed, cheirs and
curtaing unifies the room. Uphalstery and curtains,
Darvid Hicks France. arsnsme: Sconces, Vaughan.
Fireploca tools; Liz O'Brien: Custom #togére
Table, Plexi-Craft. nus pace: Gustavian benchiin
Rogers & Goffigen fubric. Triangle table, Gerald
Blond. Chandelier, Jourdan Anfiques: Mengelion
b lamb rug, Madeline Wainrib. Carpel, Beauvois.
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tons beach house or a cient’s luxurious
villa on the Monaco-France border,

When Whealon was hired o renovite
this six-story ownhouse—i nineteenth-
century structure retrofitted at some point
with an Ant Deco facade—he found a resi-
dence stripped of its original period detail.
Charged with restoring its traditional char-
acter, he transformed the interiors down 1o
the smallest touches. He added classical
paneling o the entry hall and dining room,
where he had the moldings spaced 10 per-
fectly frame two pieces of art. Whealon also
found the house's fve antigque mantels, in-
cluding an eighteenth-century Italian stone
fireplace surround for the dining room.

For Whealon, decorating is a balancing
act, “Soft and hard, curved and stmight—

“THE HOUSE HAS BOTH
FORMAL AND INFORMAL
MOMENTS. IT'S KID-FRIENDLY
AND DOG-FRIENDLY, TOO!

those are the Kinds ol justapositions that
make design interesting.” In the master bed-
roxom, he pairs "masculine” elements—such
as  hard-edged Lucite chair, clean-lined
étageres and geometric fireplace tools and
andirons—with “feminine” hurnishings, in-
cluding a graceful 19405 lalian glass chan-
delier and quilted flomal upholstery fabric
Whealon, a globe-troner, enlists experts
in far-flung pliaces o create authentic cle-
ments. In the living room, the linen cur-
Liins' Victorian trim was embroidencd anto
buthip by artisans in India, He had wall
lights made in Morocco for a stair landing.
This newly tailored townhouse, with its
wased Venetian plaster walls and crystal
chandeliers. has a dressy formality  thar
could have felt austere—but not when
mixed with funky 19505 lamps, ikar pillows
and eve-catching contemporary art. Leave it
1o Whealon, not o mention the creature

over the sofa, to lighten the mood, £
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Mirrors l~.1'|.':rh!r--.*| the antry vestibule and F,-,:r.:.,-
oprosin, 100 Felix Agodini console amil
Fortanwbrte mamor, both from Fronce Seonce:
Michelas Arnliques, somiom; Jonsen zoslen. Ay
Perlinn Anthepuens, it Dedar lat Mirrar, Ganciming,
and chandalier, both wirtloge. Anlique fug,
Beauvais. 1hese pagEs! Chairy, Hollywood

at Home, in Mokbiln o leather. Gino Sarfam
chandelier, Wyeth. Phatograph, Elger Brser



